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I. HEJIb U 3AJAYU JUCIHUTIJINHBI

OcHoOBHOH 1I€bI0 00yUeHHs TPOGECCHOHATLHOMY MHOCTPAHHOMY SI3BIKY SIBIISIETCSI Pa3BUTHE
UHOS3BIYHOM  (MEXKKYJIbTYPHOH) MpodecCHOHAIBHO  OPHUEHTUPOBAHHOH  KOMMYHHKATHBHOMN
(mpodeccroHaTbHO-KOMMYHHKATUBHOW) KOMITETEHIIUH, TTO3BOJISIONICH 00yJaeMbIM B TallbHEHUIIIEM
UHTETPUPOBATHCS B MYJIbTHI3BIKOBYIO U MYJIBTUKYJIBTYPHYIO TPO(GECCHOHABHYIO Cpeny (Inu3aiH).

3amaun JUCIUIUINHBIL:

- TOJIep’KaHUE paHee NMPHOOPETEHHBIX HABBIKOB M YMEHHUH HHOS3BIYHOTO OOIIEHUS U HX
UCIIONIb30BAaHUsl Kak 0a3bpl i pa3BUTUS KOMMYHUKATHUBHOW KOMIETEHIMH B  cdepe
npohecCHOHATLHON IS TEIILHOCTH;

- (opMHUpOBaHWE W Pa3BUTHE YMEHHU OOIICHHs B MPO(ECCHOHAIBHOW M Hay4YHOU cdepax
HEOOXOJUMBIX JUII OCBOCHHUS 3apyOeKHOTO ONbITa B M3y4aeMOM M CMEXHBIX O0JIACTAX 3HAHUH, a
TaK>Ke JJIs AalbHEHIIero caMoo0pa3oBaHus;

- OBJIAJICHHE TEPMUHOJOTHEW IO JaHHOMY KypCy W pa3BUTHE YMEHUH MPaBUIBHOTO U
aJIeKBaTHOT'O HCITOJIb30BAHUS 3TOW TEPMHUHOJIOTHH;

- pa3BUTHE YMEHHWH COCTaBJCHHS U TMPEACTABICHUS MPE3CHTALMOHHBIX MaTEpUaoB,
TEXHUUYECKON U Hay4yHOU TOKyMEHTAallUU, UCTIOJIb3yEMbIX B MPOPECCUOHANBHON AESITEIbHOCTH;

- pa3BUTHE YMEHUI YTCHUS U MHChMa, HEOOXOAUMBIX JUUIsl BEACHUS JIEIOBOM KOPPECHIOHICHIIUU
Y TEXHUYECKOW JOKYMEHTaIUU;

- pa3BUTHE YMEHUN AaHHOTHPOBAHUS, pedepuUpOBaHMs, COCTABJICHHUS IUIAaHA WM TE3UCOB
OyIyIIero BhICTYIUICHHUS,

- COBEpILICHCTBOBAHUE YMEHMH ayJUpOBaHMS HA OCHOBE AyTEHTHUYHBIX ayIuo- U BHUJEO
MaTepuasoB, CBA3aHHBIX C HAIIPABJIEHUEM MOJITOTOBKH.

- U3y4eHHEe 0COOCHHOCTEN MPO(EeCCHOHANBHOTO ATUKETA 3aIaJHON U OTEUECTBEHHOW KYJIBTYP
MIPOM3BOJCTBEHHOW [JEATENIbHOCTH M pa3BUTHE YMEHHMM HCIONb30BaHMS HJTUX 3HAHUN B
npodecCHOHATBLHOMN 1eATEIbHOCTH.

MECTO JUCHUIIJIMHBI B CTPYKTYPE OOII.

Jucumnmuaa — «lIpodeccHOHaNbHBIE ~ MHOCTPAHHBIM  S3BIK»  W3y4yaeTcs  CTYJACHTaMH,
O0Yy4JaroIMMHUCS IO HAINPaBJICHUIO IOATOTOBKM OakanaBpoB «Jlu3ailH» B BapHMaTHMBHOW YacTu
T'YMaHUTAPHOT'O, COLUAILHOIO U SKOHOMHUYECKOro 1MKiIa. Ilepen HaganoM M3ydeHus: CTYACHT JOJDKEH
OCBOUTH AUCHUIUINHY «/HOCTpaHHBIN sA3bIk». V3ydeHHe AUCLMIUIMHBI HEOOXOAMMO JUIs YCIEIIHOIO
OCBOGHHMS JTUCUMIUIMH MPO(ECCHOHATBHOTO IMKIa HAa OCHOBE IMPUMEHEHMS JYYIIMX IOCTHKEHUN
MHUPOBOM HAYK! Y IIPAKTHUKH.

I1l. TPEBOBAHUSA K YPOBHIO OCBOEHUSA COAEP KAHUSA JTUCIHUIIJIIMHBI

B nporecce n3ydeHus: CTyAeHTOM AUCHUILTHHBI «lIpodeccnoHanbHbIl HHOCTPAHHBINA S3BIK»
uaeT popMupoBaHUE U Pa3BUTHE CIEAYIOMINX KOMIIETEHIIUN!

® cr1ocOOHOCTh K KOMMYHUKAIIMU B YCTHON M MMCbMEHHOU (hopMe Ha PYCCKOM U MHOCTPAHHBIX
SI3BIKAX JUISl PELICHUS 3a/1a4 MEeKIMYHOCTHOTO U MEXKKYIbTypHOTo B3aumozercteus (OK-5);

CIIOCOOHOCTh pellaTh CTaHJApTHbIE 3aJaud NpodecCHOHAIbHOW JAEATEeIbHOCTH Ha OCHOBE
UHPOPMALIMOHHOM ©  OuOnuorpadguueckold KyabTyphl C TNPUMEHEHHEM HH(OpMAIOHHO-
KOMMYHHMKAIIMOHHBIX TEXHOJOTMH M ¢ Y4€TOM OCHOBHBIX TpeOoBaHUI HHGOPMALMOHHON
6e3onacuoctu (OITK-6).

B pesynbraTe u3yueHus: AUCUUIIUHBI CTYACHT O0/IMHCEH.

3HaTh:

(GyHKIIMOHATBHBIE ~ OCOOCHHOCTM  YCTHBIX W MHCBbMEHHBIX  TpodeccHoHaTbHO—
OpPUEHTHPOBAHHBIX TEKCTOB, B TOM YHCJIE HAYYHO—TEXHUYECKOTO XapaKTepa;

TpeOoBaHUsT K OGOPMIICHHIO JOKyMEHTaluu (B TIpenesax IMporpaMMbl), TPUHSITHIE B
npoecCHOHATEHON KOMMYHHUKAIUH;

CTpaTeruu KOMMYHHUKATHUBHOTO MOBE/ICHUS B CUTYaIUsIX MEXTyHapOIHOTO
npodecCHoHANBLHOTO 00IIeHus (B Ipeaeiax mporpamMmbl);
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YMers:

MOHMMATh  yCTHYIO  (MOHOJOTMYECKYI0O M  JUAJIOTMYECKyl) peub B  Mpeaenax
npodhecCHOHATLHON TEMaTHKH;

y4acTBOBAaTh B OOCYKICHUH TE€M, CBSI3aHHBIX CO CIEIUAIBHOCTBIO;

CaMOCTOSITENIbHO TOTOBUTH U JIEJIaTh YCTHBIE COOOIIEHUS Ha NMPO(EeCCHOHATBHBIE TEMBI, B TOM
YHCIIE C UCTIOIb30BAaHUEM MYJIbTUMEIUNHBIX TEXHOJIOTUM;

BBIOMpaTh BHJ UTCHHS B COOTBETCTBHUM C TIOCTAaBICHHOW IIeNbI0 (03HAKOMHUTEIHHOE,
MIPOCMOTPOBOE, TTOMCKOBOE | JIp.) TIpH padoTe ¢ MpodecCHOHaTbHO—OPUEHTHPOBAHHBIMHU TEKCTaMH,
YUUTHIBAS UX CHEIUPUKY;

U3BJIEKaTh HEOOXOAUMYI0 HH(OpPMAlMIO W3 HWHOS3BIYHBIX HCTOYHUKOB, CO3JaHHBIX B
Pa3TUYHBIX 3HAKOBBIX CHUCTeMax (TEKCT, Ta0nwuia, rpaduk, Tuarpamma, ayAHOBHU3YalbHBIA PO H
Ap.);

NEepeBOIUTh MH(OPMAIIHIO U3 OJHOM 3HAKOBOW CHCTEMBI B JAPYrylo (M3 TEKCTa B TaOJUILy, U3
ayJIMOBU3YaJIbHOTO psAZia B TEKCT U JIp.);

AHHOTHUPOBATh, pedepupoBaTh M H3JIAraTh Ha POJHOHN S3BIK / C POTHOTO S3BIKA OCHOBHOE
coJiep’KaHue TEKCTOB M0 CMENMATBLHOCTH, P HEOOXOJUMOCTHU MOJIB3YSCh CIIOBAPEM;

nucath COOOIICHHUS, CTaThH, TE3UCHI, pedepaTsl Ha TPOPECCUOHATILHBIE TEMBI;

pacmo3HaBaThb W YHOTPEOJSATh B YCTHBIX M IHCbMEHHBIX BBICKA3bIBAHUSIX OCHOBHbBIE
rpaMMaTHYECKUE CIMHUIIBI, XapaKTepHbIE s TPO(ECCUOHATBLHON pedn;

pacno3HaBaTh W yHOTPEeOJSATh B YCTHBIX W IHCbMEHHBIX BBICKA3bIBAHUSIX OCHOBHYIO
TEPMHHOJIOTHIO CBOEH IIMPOKOW M Y3KOH CHENMATbHOCTH, BKJIIOYArOIIyl0 akTuBHbIN (1060
JIEKCUYECKUX E€IUHUI]) MU TacCUBHBIA (660 JeKCHYECKMX EAMHUI]) JIEKCUYECKHMH MHHUMYM
TEPMHHOJIOTHYECKOTO XapaKTepa,

oTOuparb UHGOPMAIMOHHBIE HCTOYHUKA M KPUTHYECKH OLIEHUMBAaTh HH(OpMAIHIO,
HEOOXOUMYIO TSI BHITTOJIHEHUSI KOMMYHHUKATHBHBIX 33724 B IPO(ECCUOHATILHOU e TeIbHOCTH;

CaMOCTOSITENIbHO ~ OMpEAeNATh  CIOCO0  JOCTHMKEHUS  IMOCTaBlIEeHHOW  y4yeOHOM U
KOMMYHUKATUBHOM 3aJ1a4u.

Bnaners onbiToM:

UCTIONIb30BaHUsI WH(OPMAIMOHHBIX TEXHOJOTUH HAa HMHOCTPAHHOM SI3bIKE KaK Ba)KHEHIIETO
CpelIcTBa TMOBBIICHUST TMPO(PECCHOHATTEHON KOMITETEHIIMM COBPEMEHHOTO crernuanucTta (padbora c
MOUCKOBBIMU CalTaMM, CTpPaHHULAMH 3apyOeKHBIX BY30B U TNPO(PECCHOHATBHBIX COOOIIECTB,
3JIEKTPOHHBIMU SHIUKIONEAUSIMH U IP.).

MPOIYKTHUBHOTO MAPTHEPCTBA B YCIOBUSX KOJUIEKTUBHON KOMMYHUKAIIUH.

®opma arTecTani — 3a4€T, IK3aMEH



IV. OFBbEM JUCIHUILJIMHBI ¥ BUJIbl YYEEHOU PABOTHI

OO0muit 00BEM IUCIHUIUINHEI — 6 3a4ETHBIX €IUHUIL
[IpuMeHsFOTCSI pakTUYeCKHe 3aHSATHS, CaMOCTOATENbHAs padoTa cTyneHToB. [IpakThueckue
3aHSATHUS TPOBOJIATCS B HHTEPAKTHBHON (hopMme

V. COAEP’ KAHUE JUCHUIIJINHBI
IMMPO®ECCHUOHAJBHO OPUEHTUHPOBAHHOE OBINIEHUE HA THOCTPAHHOM
A3BIKE

I. BUIbl KOMMYHUKATUBHOM JIEATEJIBHOCTH B COEPE
MMPO®ECCUOHAJBHOM KOMMYHUKAIIUU

A.ToBopenue

BrnageHue MOHOJIOTMYECKOM pPEYBIO: HEMOATOTOBJIECHHOW, a TAKKE MOATOTOBJIECHHOW B BHUJIE
cooOIlleHusl W JOKJIaJa, U JUATIOTHUYECKON peubto: Oecelna, MHTEPBBIO, JUCKYCCHUS B CHUTYalMsIX
po(hecCHOHALHOTO OOIICHUs. Y MEHHUE HCIOIh30BaTh OCHOBHBIC KOMITO3UITMOHHO-pEUYEBBIC (DOPMBI
U BUABl JAHMCKypca. XapakTepUCTUKA, OIpeAesieHue, OObSCHEHHEe, CpaBHEHHUE, OICHKa,
KOMMEHTHPOBAaHHE, pE3IOMe, aprymMeHTanuss W ux coueraHue. CTpaTeruu MOHOJOTUYECKOIO
BBICKA3bIBAaHUS: apryMEHTallWsl, KOHCTPYKTUBHON pa3BUTHE, MAHUITYJISLUA,

KoMmyHnkaTuBHbIe cTpaTeru nNpogecCHOHAIbHO OPUEHTHPOBAHHOTO O0IIIEHH .

Benenune mpodeccroHalbHO OpUEHTHPOBAHHON Oece/bl, pa3roBopa

[IpoBenenue cmopa, ydactue B MpodecCHOHAIBHON NUCKYCCUU

[IpoBenenue npe3eHTauu

[IpoBenenun u yyactue B MacTep-Kiacce

[Ipe3eHTanus noKiIana, JEKIUU

KoMMeHTHpOBaHNE U OLIEHKA JU3aliHEPCKON TPOAYKIIMH

duckype

[IpodeccuonanpHble TEKCTHl  Pa3iNUYHOM  (YHKIMOHAJIBHO-CTUJICBOH U JKaHPOBOU
MPUHAJIE)KHOCTH, UX OCHOBHBIE 3KCTPAIIMHIBUCTHUYECKHE W JIMHIBUCTUYECKHE XAPAKTEPUCTHUKH.
[TonsATHE O CTPYKTYypE TEKCTOB M UX OCHOBHBIX €AMHHUIAX: CHEIUATbHAsI CTAThs, OKJIAJ, JICKIUS,
KOMMeHTapui, MHGOPMAIMOHHBIE M AHATUTHYECKHE CIelUalIbHbIe TEKCThl, PEKIAMHBIE TEKCTHI,
AHHOTAIUH.

ITHKa NPOoPecCHOHATBHOr0 OOIeHU HA HWHOCTPAHHOM si3bliKke. PeueBoil ATHKET
npodeccuoransHOro oO0mmeHus. Dopmynbl BekIUBOCTH. OOpaieHus. ITUKETHBIE SIEMEHTHI
JIEJI0BOTO NMHUChMa.

b. AynupoBanne

YMeHue MnoHuMaTh B HEMOCPEICTBEHHOM OOIICHHH M B 3BYKO3aIUCH OPUTHHAIBHYIO - B TOM
YHCIIe CIIOHTAHHYIO - MOHOJIOTHYECKYIO M JHAJIOTUYECKYIO pedb, CpeIHEH TPYAHOCTH B o0yacTu
poeCCHOHATBHOTO OOIICHHUS.

B. IIncsmo

Brnanenue npoayKTHBHOM THUCBMEHHOW peublo B cdepe mpodecCHOHATBLHOrO OOIICHHUS.
YMeHue CcOCTaBHTh COOOIICHHE, BBICTYIUICHHE, JOKIIAJ, MPE3ECHTAINI0, OOBSICHUTEIBHYIO 3aMHUCKY
Y JOKYMEHTAIUIO K MPOEKTY.

I'. Yrenue

YMeHue uutath OpPUTHHAIBHBIN CIeNUAIbHBI TEKCT B cdepe mnpodeccunoHaTbHOU
KOMMYHUKaIuu. BrnajgeHne OCHOBHBIMU BHIAMH UYTEHHUS CTICIIMAIBHOTO TEKCTa!

® YTEHHE, HAITPABJICHHOE HA IOJIHOE IOHUMAaHUE OPUTMHAJIBHOTO CIEHUAIbHOTO TEKCTa

(M3ydaroIiee yTeHue);

e YTCHHE, HAMpABICHHOE Ha OBICTpOE HAXOXKICHUE OMNpENCeIICHHON WH(POpMaIuu B
CIELHATBHOM TEKCTE (TPOCMOTPOBOE UTEHUE).



Il. JEKCUYECKAS COCTABJIAIONIAA AA3bIKOBOM KOMIIETEHIIUM B

COEPE IPOPECCHOHAJIBHOI'O OBIIEHUA

CrnenuanbHas J1eKCHKA: TEPMHUHBI, TpodeccHoHaATn3Mbl. K KOHITY 00Y4eHHsI CTYICHTHI
YCBaMBAIOT JJISI HCTIOJIB30BaHMS BO BCEX BHUAaX KOMMYHUKATUBHOU AesitenbHOCTH 450 enquHuil

CIeLUaIbHOM JIEKCUKH, BKIt0Yas 320 TEpMUHOIOTHYECKUX E€AUHUIL], B COOTBETCTBHUHU C

HN3YUYCHHBIMHU TEMaMHU.

I1l. TPAMMATHYECKASI COCTABJISIIOIIAA SI3IKOBOM KOMIIETEHIIAU B

COEPE IPO®PECCHUOHAJIBHOI'O OBIIIEHU A

Henwunsie ¢opmbl rnarona: uHGuHUTHB, npudactd | u mnpuyactue |l. HMcmons3oBanue
NOJYNPEIUKATUBHBIX KOHCTPYKLUMN: CyOBbEeKTHass W OOBEKTHAass WH(OUHUTHBHBIE KOHCTPYKIIMH,

repyHAuaIbHble KOHCTPYKIIUU, TIPUYACTHBIE 00OPOTHI.

Monyins 1

Tema 1. Pa3BuTHe HaBBIKOB YCTHOW M IHCbMEHHOH pEyH.

AHTJIMCKOTO s13bIKa. OTpabOTKa HABBIKOB MEKKYJIBTYPHOT'O OOIIICHHS.
Jlekcuka:
The arts. Art history

Tema 2. Pa3BuTHe HABBHIKOB YCTHOM M TIMCHBMEHHOW pPEYH.

AHIIIMICKOTO s13bIKa. OTpaboTKa HaBBIKOB MEXKYJIBTYPHOTO OOIICHHUSI.
Jlexcuka:
Old Masters

Tema 3. Pa3BuTHE HaBBIKOB YCTHOW M IHCBMEHHOH peyH.

AHTJIMCKOTO s13bIKa. OTpabOTKa HABBIKOB MEKKYJIBTYPHOT'O OOIIICHHS.
Jlekcuka:
Museums of the world

Tema 4. Pa3BuTHe HaBBHIKOB YCTHOM M TIHUCbMEHHOW PEYH.

AHIIIMICKOTO s13bIKa. OTpaboTKa HAaBBIKOB MEXKYJIBTYPHOTO OOIICHUS.
Jlexcuka:
Art Movements: Classicism, Modernism

Tema 5. Pa3BuTHEe HaBBIKOB YCTHOW M IHCBMEHHOH peEyH.

AHTJIMCKOTO s13bIKa. OTpabOTKa HABBIKOB MEKKYJIBTYPHOT'O OOIICHHS.
Jlekcuka:
Art Movements: Bauhaus, Avant-gard

Tema 6. Pa3BuTuE HABBIKOB YCTHOM W MHCHBMEHHOW pEUH.

AHIIIMICKOTO s13bIKa. OTpaboTKa HAaBBIKOB MEXKKYJIBTYPHOTO OOIICHUSI.
Jlekcuka:
Graphic design

Monyis 2

Tema 1. Pa3BuTue HaBBIKOB YCTHOM W MHCHBMEHHOW pEUH.

AHIIIMICKOTO s13bIKa. OTpaboTKa HAaBBIKOB MEXKKYJIBTYPHOTO OOIICHUS.
Jlekcuka:
Environment Design

Tema 2. Pa3BuTHE HAaBBIKOB YCTHOM W MHCHBMEHHOW pEUH.

AHIIIMICKOTO s13bIKa. OTpaboTKa HAaBBIKOB MEXKKYJIBTYPHOTO OOIICHUSI.
Jlekcuka:

IToBTOpeHune

IToBTOpEHUE

IToBTOpeHune

IToBTOpEHUE

IToBTOpeHune

IToBTOpEHUE

IToBTOpEHUE

IToBTOpEHUE

IrpaMMaTUKH

rpaMMaTHKHU

IrpaMMaTUKH

rpaMMaTHKHU

IrpaMMaTUKH

rpaMMaTHKHU

rpaMMaTHKHU

rpaMMaTHKHU



Fashion Design

Tema 3. Pa3BuThe HaBBIKOB YCTHOW M INHCbMEHHOM peun. [loBropeHume rpamMmaTuku
aHIIMHCKOro s13bIka. OTpaboTKa HAaBBIKOB MEXKYJIBTYPHOI'O OOIIEHUS.

Jlexcuxka:

Art Design

Tema 4. Pa3BuTue HaBBIKOB YCTHOM W MNHCbMEHHOW peun. [loBTOpeHHE TpaMMaTUKU
AHTIIMICKOTO s13bIKa. OTpaboTKa HAaBBIKOB MEKKYJIBTYPHOTO OOIICHUSI.

Jlexcuxka:

Interior design

Tema 5. Pa3BuTue HaBBIKOB YCTHOM W MNHCbMEHHOW peun. [loBTOpeHHE TpaMMaTUKU
AHTIIMICKOTO s13bIKa. OTpaboTKa HAaBBIKOB MEXKKYJIBTYPHOTO OOIICHUSI.

Jlexcuxka:

Tema 6. Pa3BuTue HaBBIKOB YCTHOM W MNHCbMEHHOW peun. [loBTOpeHHE TpaMMaTHUKU
AHIIIMICKOTO s13bIKa. OTpaboTKa HAaBBIKOB MEKKYJIBTYPHOTO OOIIECHUSI.

Jlexcuxka:

Fashion and photography

VI. YYEBHO-METOJUYECKOE OBECIIEYEHUE CAMOCTOSTEJIbHON
PABOTbI

CamocrosTenbHas paboTa CTyJeHTa MO TUCHMIUIMHE VHOCTpaHHBIA SA3BIK HampaBieHa Ha
ocBoenune komnereHuii OK-5, OIIK-6

CamocTtosTenpbHas paboTa CTYACHTOB IMpelycMaTpuBaeT W3ydeHHE Y4eOHOH, y4ueOHO-
METOJMYCCKOW W HAYYHOW JIMTEpaTypbl MO TUCIUIUIMHE, B TOM YHCJIC JJCKTPOHHOM, WU3yYCHHE
KOHCIIEKTOB JICKLIUH, MOJrOTOBKY K MPAKTUUYECKUM 3aHATHIM. KauecTBO caMoCTOATENbHOI paboTh
MPOBEPSETCS IMMYTEM OITPOca CTYJICHTOB Ha CEMUHAPCKHUX 3aHITHIX U BO BPEMsI HTOTOBOM aTTECTaIlUN
110 JUCITHUITJIINHE.

IIpumepHbIe ynpaKHeHHUs 11 MOATOTOBKH K NPAKTHYECKUM 3aHATHAM

IlepeBeauTe TEKCT C aHIIMHCKOTO HA PYCCKHM S3bIK. [lepeckakuTe TEKCT Ha aHTJIMUCKOM
SA3BIKEC. HOI[FOTOBI:TCCI: K OTBCTY Ha BOIPOCHI IO COACPIKAHHUIO TCKCTA

Vicente Wolf Crossing Boundaries: A Global Vision of Design (2006 )

Famed interior designer Vicente Wolf is known for a modern and elegant design sensibility
that is guided by integrity and simplicity. He is also a photographer of note, capturing images of his
own design work and of his travels. Crossing Boundaries is a fascinating combination of the two, a
spirited approach that pairs travel and design based on visits to Ethiopia, Myanmar, Syria,
Madagascar, and Borneo.

Wolf is an adventurous voyager, and he is captivated by how people express themselves: in the
colors and patterns of clothing, the forms and features of architecture, and so on. These influences
are incorporated into his own designs, sometimes directly-a collection of brightly colored woven
caps that add personality to a Wyoming log cabin-and sometimes indirectly-a composition of gray-
blues and gray-greens drawn from succulent plants in a dry riverbed.

Jeremy Clarke Animation (2005)

Pocket Essentials is a dynamic series of books that are brief, lively, and easy to read. Packed
with facts as well as expert opinions, each book has all the key information you need to know about
such popular topics as film, television, cult fiction, ...

Between the classic films of Walt Disney in the 1940s and the televised cartoon revolution of
the 1960s was a critical period in the history of animation. Amid Amidi, of the influential Animation
Blast magazine and CartoonBrew blog, charts the evolution of the modern style in animation, which
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largely discarded the "lifelike™" aesthetic for a more graphic and often abstract approach. Abundantly
found in commercials, industrial and educational films, fair and expo infotainment, and more, this
quickly popular cartoon modernism shared much with the painting and graphic design movements of
the era. Showcasing hundreds of rare and forgotten sketches, model boards, cels, and film stills,
Cartoon Modern is a thoroughly researched, eye-popping, and delightful account of a vital decade of
animation design.

Vicente Wolf Crossing Boundaries: A Global Vision of Design (2006)

Famed interior designer Vicente Wolf is known for a modern and elegant design sensibility
that is guided by integrity and simplicity. He is also a photographer of note, capturing images of his
own design work and of his travels. Crossing Boundaries is a fascinating combination of the two, a
spirited approach that pairs travel and design based on visits to Ethiopia, Myanmar, Syria,
Madagascar, and Borneo. Wolf is an adventurous voyager, and he is captivated by how people
express themselves: in the colors and patterns of clothing, the forms and features of architecture, and
so on. These influences are incorporated into his own designs, sometimes directly-a collection of
brightly colored woven caps that add personality to a Wyoming log cabin-and sometimes indirectly-a
composition of gray-blues and gray-greens drawn from succulent plants in a dry riverbed

Elisabetta Drudi Figure Drawing for Fashion Design(2002)FIGURE DRAWING FOR
FASHION DESIGN offers a concise, topic by topic guide to acquiring and perfecting these skills,
concentrating on the female form. The coverage provided means that this book is ideal both for those
who want to apply themselves professionally to fashion design, and for all enthusiasts of drawing the
human body. Fashion plates are the primary means of visualizing ideas and concepts in costume and
fashion design. To give an accurate impression of what is in a designer’s mind it is vital to have
complete mastery of the rules of figure drawing. Here, realism and anatomical precision are the chief
values, whereas for costume and fashion, stylization and exaggeration are ways of adding
individuality and verve to a plate, and of focusing attention on specific elements.

IIepeBecTH TEKCT C pyCCKOIO HAa aHIVIMMCKUN S3BIK
JlanamadTHbIN TU3aiH

JlanmmaTHRIA AM3aiiH - 3TO cdepa HeATENbHOCTH, HalpaBlieHHas Ha (OPMHUpPOBAHHE
KOM(DOPTHOM apXUTEKTYPHON CPeIbl C UCTIOIb30BaHUEM CPEICTB O3eJIEHEHUS, T€OIIAaCTUKHU, BOIHBIX
YCTPOMCTB, MAJIbIX apXUTEKTYPHBIX (POPM, IEKOPATUBHOTO MOKPBITHUS, 3JIEMEHTOB OCBEIICHHUS.

OcHoBHOHM 3amauedl JaHAIIAQTHOTO AW3aiiHA SIBISIETCS CO3JaHWE KOM(POPTHOW Cpembl ist
KHU3HEICATCIIPHOCTH  YEJIOBEKa M0  OJKOJOTWYECKHM, (YHKIHOHAIBHBIM M ACTETUYECKUM
MOKA3aTeNsIM.

Heo6xoxaumo, mpexae Bcero, ¢popmupoBaHue KoM(GOpPTHON cperbl. PemieHne 3cTeTHYecKUX
3aJa4 HaNpaBleHO Ha CO3JaHHe TapMOHMYHOM cpenbl. PacturenbHOCTh OJaroTBOpHO BIMSET Ha
TEMIIEPATYpHBIH pPEXUM M BIAXHOCTh BO3AYXa, 3aLIUIIACT OT CHJIBHBIX BETPOB, YMEHBIIAET
TOpOACKOH 1IyM.. J/[ekopaTHBHBIC CBONCTBAa pacTeHHU# - pazHooOpaszume Qopm, 1Beta U GakTypsl -
CO3JAI0T IUPOKHE BO3MOKHOCTH ISl CO3JIaHMsI COBPEMEHHBIX 00BEKTOB JaHmadTHOTO Au3aiiHa. B
HACTOsAIIee BpeMsl BO MHOTHUX CTpaHax (DyHKIMOHHPYIOT MUTOMHHUKH, IIBETOBOJAYECKHUE XO3UCTBA,
crienManbHble JaHamadTHBIE PUPMBIL.

I'paduueckuii nuzaiinep

Cerogns rpaduvecKkuit TU3aitHep — OJTHA 13 Hanbosee BOCTPEOOBAHHBIX,
BBICOKOOIUIAYMBAEMBIX W MHTEpPEeCHBIX Tnpodeccuii. bez Hero He 000MTHCH  HHU OAHOMY
u3aarenbckomy aomy. I[lomumo odopmienus monurpadun rpaduyeckue nu3aifHEPhl MOTYT OBITH
3aJIeiCTBOBaHbl B WeD-u3aifHe W Au3aiiHe I10JIb30BATEIbCKUX HMHTEPPEHCOB KOMITBIOTEPHBIX
IpOrpaMM WJIM KOMIIBIOTEPHBIX MIp, JUISI KOTOPBIX BaXKHA HE TOJNBKO (PYHKIMOHAIBHOCTb, HO U
KpEeaTUBHBIA BHEMIHUN BuA. Takxke au3aiiHeppl TpeOYyIOTCS PEKJIAMHBIM areHTCTBaM, KOMITAHUSM
10 MPOU3BOJICTBY YIIAKOBOK, OTKPBITOK, KAHLEISIPCKUX TOBAPOB U 1.
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ApT-nu3aiiH

ApT-nu3allH — OJHA W3 U3SIIHBIX JHHUN pa3BUTHS COBPEMEHHOTO nu3aitHa. OCHOBHBIM
KaueCcTBOM, KOTOPBIM OyAyT 00JIaiaTh MU3aifHEPCKHE PEIICHUS ATOTO HAIMpaBJICHUS — ATO CHJIbHAS
XyJI0’KECTBEHHAs COCTABJIISAIOIIAs], OCHOBAHHAS HA MPUHLIUIIAX YUCTOrO (BBICOKOT0) UCKYCCTBA.

Tepmun apt-mu3aiiH Bo3HUK B 80-¢ roasl 20 Beka B MTanuu, ¢ MOSBICHHEM TaM ABYX
nu3aiiHepckux rpynn - «Anxumus» (A.Menaunu, A.l'ysppbepo) u «Memduc» (3.Cotrcacc),
KOTOpPBIE OPOCHUITH BBI30B OPTOJIOKCAILBHOMY MUDPY (PYHKIIMOHAJIBHOTO Au3aiiHa. CeromHs, mpo HUX
OBl CKa3alii, YTO OHM 3aMaTEHTOBAIH OTIMYHYIO KPEaTUBHYIO HJICI0. Xy0KECTBEHHBIC HAXOJKU, B
pa3paboTKax ATHUX TU3AMHEPOB, a W3HAYAIHLHO OHU 3aHUMAJUCh NU3aHOM MeOelnu W MHTEPHhEPOB,
CTaJIM Mpeod1aAaTh HaJl MOAHAJOEBUICH MParMaTuKoi 00IeynoTpeOuMBIX JHU3aH-TIPOLYKTOB.

VIl. ®OHJA OHEHOYHbIX CPEACTB

IIpoBepsiemblie komneTenuu, OK-5, OIIK-6

Mogyns 1

Conepxanue 3auera

1. Urenue, OTBETHI Ha BONIPOCHI, Iepecka3 Tekcta o0bemoM 1500 neu.3nakoB. Bpems — 30
MUHYT.

2. YcTHOE U3JI0kKEeHHE JII000H MPOiIeHHON TEMbI B COOTBETCTBUU C OyayIIen
npodeccuoHaNbHOM e TEIbHOCTHIO

3. llpocnymmBanue (ABykpatHoe) Tekcta o0beMomM 800 meu.3HakoB. [TuckmeHHOE
dbopMynupoBaHUE TPEX BOMPOCOB K TEKCTY, MMCbMEHHOE WJIM YCTHOE M3JI0KEHUE COJIepKaHuUs
TEKCTA.

Monynp 2

CoznepxaHue dK3aMeHa

1.Cnenath MUCHMEHHBIN MEPEBO/I CO CIIOBAPEM C MHOCTPAHHOTO SI3bIKA HA PYCCKUIMA SI3BIK
TEKCTa 1Mo MpoduiIro Oyaymen mpopecCuoHATBHON eaTeTbHOCTH 00beMoM 1800 rmeu. 3HaKoB.
Bpems — 60 muH.

2. IlpouwTtaTs M TEpecKazaTh Ha HMHOCTPAHHOM S3BIKE TEKCT MO Tpodmio Oymymiei
npodeccuoHaIBHOM 1eATeNbHOCTH 00beMoM 2-3 cTp. Bpems Ha nmoaroroBky — 30-40 mMuH.

3. [Ipocnymars (2 pa3a) TEKCT Ha OBITOBYIO TEMY U TIEPEIaTh €ro COAep)KaHue Ha
WHOCTPAHHOM sI3bIKE (TUCHMEHHO WJIH YCTHO).

4. IlepenaTh Ha MTHOCTPAHHOM SI3bIKE COJIEPKAHUE PYCCKOTO TEKCTa MO MpOoduiTto Oymymiei
npodeccnoHanbHOM nestensHocTd 00beMoM 1200-1500 meu.3H.(yctHOE pedeprpoBanue). Bpems
Ha MoArotToBKy — 10 MUH.

VIII. MIEPEYEHb OCHOBHQP”I U JOMOJHUTEJBbHOM YYEBHOM
JUTEPATYPbI, HEOBXOJUMOM 151 OCBOEHUS JUCIIUIJIAHBI

Ocnosnas numepamypa

Baranosa T.I1. AHTTIMIACKUH SI3BIK JJIs1 HESA3BIKOBBIX (DaKyJIbTETOB: yueOHOE mocoone — M.
Hupext-Meaua, 2015, 169 c. Pexxum nocryna http://www.knigafund.ru/books/185094

Hanuerckast O. E., Manés A. B. English for Cross-Cultural and Professional Communication
= AHTTIMICKHIN A3BIK JIs1 MEXKKYJIBTYPHOTO U IPOPECCHOHATBHOTO 00IIeH s : yueOHoe nocodue. M.
®nunTa, 2017.192 c. Pexxum moctyma http://www.knigafund.ru/books/179219

3apunkas JI. AHTTUICKHIA S3BIK IS apXUTEKTOpa U TPalocTpouTeNs: yaeOHoe mocooue.
Openroypr, 2013, 116 c. Pexxum goctyma http://www.knigafund.ru/books/181655

KpacaBuna B.B. AHrnuiickuii si3pIk: BpeMeHa M MOJIJIbHbIE TJIaroJibl: yueOHoe mocodue. M.
®nunTa, 2015, 140 c. Pexxum noctyma: http://www.knigafund.ru/books/175715

Jlononnmenvuas numepamypa


http://www.knigafund.ru/books/181655

Amnaesa O.B. English for Art Historians: yue6Hoe nocobue. M. IOuutu-/lana, 2012, 239 c.
Pexxum moctyma: http://www.knigafund.ru/books/169729

Myptazuna 3. M., Mudraxosa H. X. [IpodeccrnonanbHblii aHTITUNACKUH SI3BIK U151
crienanbHOCTH «Moga u Jluzaitny»: yueoHoe nmocoodue. Kazans. KHUTY 2010, 309 c. Pexum
noctyna http://www.knigafund.ru/books/186943

Xammaroa . A., S3ustaurosa FO. H. English for designers = Auriuiickuii 361K 1715
nu3aiiHepoB: yaeoHoe mocobue. Kazans. KHUTY, 2012. 104 ¢. Pexxum noctymna
http://www.knigafund.ru/books/185386

[leseneBa C.A. '/pammaTrka aHTIIMHCKOTO sI3bIKa: yueOHoe mocodue. M. FOuutu-/lana,
2012, 423 c. Pexxum goctyna: http://www.knigafund.ru/books/116420

lyseposa T./., lcmenko M.K English for Designers 2 - Moscow: MOSCOW ART
INSTITUTE 2008

Semenko MK English for Designers: MeanacO0pHHK TEKCTOB Ha aHTJIMHACKOM SI3BIKE JIJIS
cTyAaeHToB cnenuaibHocTh «052400 J{n3zaiiny. - M.: MOCKOBCKUI XYy10KECTBEHHO-
IPOMBIIIICHHBIH HHCTHTYT. - 2008.— 118c.

Amid A. Cartoon Modern: Style and Design in 1950s Animation,2006

Blackman C.100 Years of Fashion Illustration. 2007

Clarke J.Animation, 2005

Cotton D. Business English . Longman, 2004

Drudi E.Figure Drawing for Fashion Design Repin Press,2002

Edwards David J.The Handbook of Art and Design Terms (Art Basics), 2003

Wolf V. Crossing Boundaries: A Global Vision of Design, 2007

IX [IEPEYEHb PECYPCOB NH®OPMAIIMOHHO-TEJIEKOMMYHUKALIMOHHOM
CETU «MHTEPHET»

http://www.and-made.com/

https://www. bellaOnline.com

https://www. jaspermorrison.com

https://www. penguin.co.uk;

https://www. timorousbeasties.com

https://www.anglepoise.com/ barberosgerby.com

https://www.designcouncil.org.uk

https://www.designmuseum.org

https://www.fabJob.com

https://www.fuel-design.com

https://www.graphicthoughtfacility.com

https://www.kerrnoble.com

https://www.media@designmuseumrg

https://www.play-create.com

https://www.showstudio.com

https://www.timsimpson.net

AyanomatepuaJbl

[yseposa T.J., flcmenko M.K.Impressions: MeauamnocoOue it CTYIEHTOB CIIEIHATBHOCTH
052400 «/Inzaitn», 620100 «JIMHrBUCTHUKA U MEXKYJIBTYPHAss KOMMYHUKAIUsD . - M.: MockoBcKuii

XYJI0KECTBEHHO- MPOMBIIIIEHHBINH HHCTUTYT. - 2008

X. METOJJUYECKHE VKA3AHHA 11 OBYYAIOIIUXCA I10 OCBOEHUIO

JTIACITUTUTNHBI

Teopernueckuil Marepual JUCHUIUIMHBI M3y4aeTcsi, B TE€YEHHE JIByX CEMECTPOB IO BCEM

dbopMam 00yueHHUSI B COOTBETCTBUU C YICOHBIM IIJIAHOM.
OCHOBY IUCHMIUIMHBI ~COCTaBISIOT JIEKIUH, KOTOPBIE TapMOHHYHO COYETAIOTCS
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CeMHMHApPCKUMHU 3aHATHAMU. AYAUTOpPHBIC 3aHATUA (JEKIMM W CEMUHAaphl) OOBEAMHEHBI C
CaMOCTOSITEIbHOW BHEAyAUTOPHON paboToi cTyneHTOB. OCHOBHOW IENBIO JICKITMOHHBIX 3aHATHN
aBisieTcss (POPMUPOBAHHME Y CTYACHTOB CHCTEMBI 3HAaHUH MO OCHOBHBIM TEOPETUYECKHM aCIEKTaM
ITHUKU.

Ilenpb mpakTUYECKUX 3aHATHI:

® 3aKpEIUICHUE TEOPETUYECKUX 3HAHWM;

® Pa3BUTHE U COBEPIICHCTBOBAHUE HABBIKOB HAYUYHOI'O MCCIIEA0BAHUS;

e arrpo0arusl HHHOBAIIMOHHBIX METOAOB U3yUCHHS JUCIUTUTMHBI

Breibop TeM NpakTHYECKUX 3aHATUH OOOCHOBBIBAETCS METOJMYECKOM B3aWMOCBS3BIO C
IIPOrpaMMOM Kypca B CTPOUTCS Ha Y3JIOBBIX TEMax.

B MXITIN npumensieTcs peHTHHTOBas CUCTEMA OIICHKH 1o aucturumae. KomudyecTBo 6amios
no qucruruimae «[IpodeccrnonanbHbIN S3BIK» pacupeeNIeTCs CISTYIIUM 00pa3omM

paboTa B ayaAMTOpUH (MPAKTHUYCCKUE 3aHITH) 1o 55 6anios

BBHITIOJTHEHUE 3a/IaHUN JJI1 CAMOCTOSITEIIbHOM 1o 30 6aios

paboThI

OTBET Ha 3a4€Te/7K3aMeHe 1o 15 6annos
[Tonyuennas onenka B 100 6aJibHOIM CHCTEME MEPEBOIUTCS IO CIEYIOMICH CXeMe.
85-100 3a4€HO/OTIMYHO
70-84 3a4TEHO/XOPOIIIO0
51-69 3a4TEHO/yI0BIETBOPUTEIHHO
0-50 HE 3a4TEHO/ HE yJIOBJIETBOPHUTEIIHHO

Crynent, nomyunBmmid 51 O6amn u Oosnee (B KaKIOM CeMECTpe), MPU3HAETCS OCBOUBIIHMM
mucuuiuinay « [podeccrnonanbHbli HHOCTPAaHHBIN S3BIK» B 00bEME 6 3a4E€THBIX €IMHMUII.

Xl TIEPEYEHb HH®OPMAIIMOHHBIX TEXHOJIOI'Mi, WCIIOJIb3YEMBIX IIPU
OCVYIIECTBJIEHNHN OGPA30OBATEJIbHOI'O ITPOLECCA 110 JUCLHUITIMHE

[Ipu wu3yyenun crygeHTamMu IUCHMIUIMHBL «[IpodeccroHaNbHBI HMHOCTPAHHBIM  S3BIK»
HCIOJIb3YIOTCS CIIEAYIOIINE TEXHOIOTHH:

- UHTEPAKTHUBHBIC TEXHOJIOTUHU (IMPAKTUYECKHUE 3aHATHUSA, OOy4YEeHHUs B Ipymmax, oOyueHue Ha
KOHKPETHBIX ITPUMeEpax, TPEHUHIH)

Jns  ocymecTBieHuss 00pa30BaTENbHOTO Mpolecca IO JUCHHUILUIMHE HEOO0XOAWM TaKeT
NpUKIaIHBIX Tporpamm Microsoft Office.

OOGyuarommiicss oOecrieunBaeTcss  JOCTYNOM (YIOAJICHHBIM JIOCTYIIOM) K COBPEMEHHBIM
npodecCHoHaNBLHBIM 0a3aM JTaHHBIX
http://www knigafund.ru

Hnst ocBoenuss auctuiuinHbl  «[IpodeccroHambHBII  HWHOCTPAHHBIA  S3BIK»  TpeOyeTcs
KOMIIBIOTED C YCTAHOBJIGHHBIM HporpaMMHbIM obecneueHuem: Wurtepner, MS Office [lns
MOBBILICHHUS] KaYECTBA OPraHU3AIMK CaMOCTOSITENIbHOM paboThl CTYJEHTOB BO3MOKHO IMPUMEHEHHUE
JNIEKTPOHHBIX YUYEOHBIX M3JAHUN KaK pacHpoCcTpaHseMble B KOMIBIOTEPHBIX CETAX, TaK U
3anucanHeie Ha CD-ROM

X1l MarepuanbHO-TEXHUUYECKOE 00€CIICUeHUE TUCIUTIINHBI: ayJUTOPUS IS JICKITMOHHBIX
CEMHMHAPCKHUX 3aHATHI, OCHAIIEHHAs KOMITBIOTEPOM U POEKTOPOM

11




XIIIT TPEBOBAHHUSA K KBAIM®UKALIIMN HAYYHO-NIEJATI'OTMYECKHX
PABOTHUKOB

Kpamudukanuss  HayyHO-TIENarormyeckux  paOOTHUKOB  JIOJDKHA  COOTBETCTBOBATH
KBAJTM(UKALMOHHBIM ~ XapaKTEpPUCTHKAM, YCTAHOBJICHHBIM B EjMHOM  KBamM(pHUKalMOHHOM
CIPAaBOYHMKE  JOJDKHOCTEH  PYKOBOAMTENEM,  CIELMAIMCTOB U CIOyXKalluX, pasfele
«KBanupukamoHHbIe XapaKTEPUCTUKH IOJKHOCTEH PYKOBOJIUTENECH M CIEHUAIUCTOB BBICIIETO
npoeCCUOHATBHOTO M JOMOJHUTEIBHOIO MPO(PECCHOHATHHOTO 00pa30BaHUA», YTBEPXKIEHHOM
MprKa3oM MUHHCTEPCTBA 3PaBOOXPAHEHUS U COLMAILHOIO pa3BuTusi Poccuiickoit denepanuu ot
11 stuBapst 2011 roga Ne 1 H 1 npodeccoHaNnbHBIMU CTaHAapTaM (TIPU HAJTUYUN).
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